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Thr* Second Book is developed from d»c foundation bid in ‘ Musk 
Lessons for Boys atid Girls, Eirsi Rook/' and w designed t«» meet the 
growing capacities of pupils approximately nine to twelve yean; of age. 
The general plan of the two hooks is similar, while at the same time 
the pupil is introduced to new and gradually prty.retsing principles and 
material. Certain devices no longer needed, sixn as the keyboard dia 
grams, lave been discontinue Some of the topics introduced briefly in 
the first Bock, such as scale building, are now treated more fully in 
recognition of the natural growth ot the pupil. I Im book forms a direct 
pathway front the First to the Third Books of the Series. (A careful 
reading of “For tlx Teacher,*'page AS of the Tim Book, is recommended.) 

LEARNING T1 IP PinCTS 

Tin- principal procedure lor learning the pieces in the Second Book 
will be through tlx study of their notation, that is, hy means of music 
reading. Nevertheless;, at this early stage of tfieir development, too much 
should not he demanded i>l these young pupils. They must noc he placed 
in a situation where their reading become* nxcc note to note deciphering 
without rhythmic aixl uuiMCal values. I hr following observations, there 
foie, are pertinent: 

1 . Playing Jot t he Pupil. In nxisc instances the piece should tost 
be played hy the teacher so that the pupil may thereby gain a clear 
conception of its character, spir it. rhythm, and melodic and harmonic 
content. I lis reading and study will thereby gam in pomt and purpose. 

2. SV<nt» Ifusind f Icmml*. New melodic and harmonic element* 
and new rhythms should be presented hv mutation These elements will 
lx* met later, and the pupil may then be cipecud ti> read them. 

In addition to reading and memorizing tlx* pieces, greater attention 
to detail in performance will lx increasingly necessary as the piece* 
gMW more difficult. Pupils si.. .«*.J he taught to fatt •* *lv^r own playing 
and to criticize ificimclvest. Thoughtful and musical repetition of the 
mure difficult passages should lx- encouraged, and every opportunity 
should be welcomed to help the pupil improve hit work habits. 

MUSIC READING 

The following point* were suggested in the first Book- f. Learning 
the letlcr-iiamCS of the lines and space* and their keyboard location*; 
2 , Training the eye to observe the direction in which ibv notes progress 
(up or down) and whether they repeat or nwvc by steps or skip*; 
i. Making instant and correct response to note values and rhythmic 

figures. 

With llm background tlx Second Book continues to emphasize music 
leading as an essential part of the pupil s training. The pieces themselves 
provide wi ll graded material for chic work. In addition, special Writing 
1 .cssons and Reading Tests are given on the Work Pages. 

RHYTHM ANT) COUNTING TIME * 

Previous rhythmic experience, including early steps leading to count 
ing time, has prepared tlx pupi! for the problems of tlx Second Book 
Points requiring special attention are discussed in the pupil's text, (.bp 
ping note values, as in tlx Fir<t Book, will continue to he helpful. The 
important ability to count time should be a matter of gradual develop 
men*: when unduly pushed it is apt to bad to median**! playing and 
to muscular tension. The eipcrienccd teacher will readily recognize the 
care which lias gone into tlx choice of pieces and their sequence, SO that 
the various factors in time study may he presented most effectively to the 
pupil. 

KEY SIGNATURES 

As a part of the study of each piece, tlx teacher should discuss the 
key and tts ^nature. Usage and occasional review will enable the pupil 
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to memorize these important topics. The keys arc presented in no vrt 
order, thereby avoiding the tendency to consider certain keys as easy and 
Other* js difficult. 

TECHNIQUE 

A study of the pieces and text matter in ih« book will show that . 
CUetuIfy planned program of technique has been followed. By arranging 
the technical problems m progressive and logical sequence, unnecessary 
difficulties .ire avoided. Cur has been taken to guard jgjmst the ill effects 
of too rapid jdttQCemcnt from OtW V*. .1 . : ulty to tbe next. In sonic 

cases several pieces of different character illustrate tlx same principle so 
that thr pupil irwy gam deniable skill and ease .it the given level without 
monotonous repetitions. Exercises appear from tinx to time for special 
dull in conntx tx>n with certain pieces These will be accepted as desirable 
by the pupil because of their immediate application to the piece lx iv 
studying, Jlx "Daily Dozen" material on the >X'ork Pages will In- serv 
iceable where a certain amount at abstract drill is found desirable far 
muscular control All exercise slmu!d he played musically and with 
goud tone quality. 

SC-VLES (Major, Minor, and Chromatic) 

Major and .Minor Scales are studied in tetrachond positions. This 
pian, introduced with the Major Scales, is particularly helpful in build¬ 
ing the different toons of tlx Minor Stair* Tlx Chromatic Scale ic pre 
sented On page 2* as a l inger Crossing Study. 1 he scales aie further 
stressed by means of Writing I^wtfis on the Work Pages. 

TEXT FOR THE PUPIL 

The pupil’s text, important as it was in the First Book, now aftsumc* 
even greater significance. It provides information for tlx pupil and serves 
as a guide for home practice. In their eagerness to learn a piece, pupils 
are apt to neglect reading the text matter. The teacher, therefore, should 
first study it with the pupil, stressing., amplifying, atid clan lying «t as 
desirable. 

TRANSPOSITION 

Transposition in this book includes simple finger < tossing (page 9), 
positions of the Tonic Chord i.pa^c 21 ), and tltc broken chord extending 
an octave (page 42). 

THEORY, HARMONY, AND FORM 

The elements of Theory, Harmony, and Form are outlined in con 
nection with the study of the selections in tins Second Book. Monow, 
the study is not confined to staff notation, but is applied also ta the key 
bujrd, thu* making it of immediate practical use. 

WORK PAGES 

“Work Pages" in the Second Book serve a pur /KC similar to the 
“Question Bon * pages in the First Book, namely, they summarize and 
review instruction bv means of questions, writing lessons, reading tots, 
etc. They also include additional technical exercises. The Comments and 
Rating by the Teacher are designed to stimulate the interest of both tlx 
pupth and the-.r parent s. 

RECJTAL PIECES 

The statement on “Redial Pxces" as given on page AS of the fits! 
ftxik applies equally to the Second Book, and should be read carefully b 
tin- teacher. Practically every u*upos*fiO€i »n the Second BncA may lx 
used in recitals, though certain pieces are so designated because they are 
somewhat longer than the average selection and because they often m 
elude somewhat advanced material. 
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